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TO THE MOS? EXCELLENT MUSICIAN
MAISTER WILLIAM BIRDE,
One of the Gentlemen of her Majeﬁies Chappell.

HERE be two, whofe benefites to vs can neuer be requited;

God, and our parents: the one for that he gaue vs a reafonable
foule, the other for that of them we haue our being. To thefe, the
prince, and (as Cicero termeth him) the God of the Philofopbers, added
our maifters, asthofe by whofe direGtions the faculties of the reafona-
ble foule be ftirred vp to enter into comtemplation, and fearching of
more then earthly things: whereby we obtain a fecond being, more
to be withed and much more durable then that which any man fince

the worlds creation hath ireceiued of his parents: caufing vs to liue in
the minds of the vertuous, as it were, deified to the pofteritie. The

confideration of this, hath moued me to publifh thefe labors of mine
vnder your name; both to fignifie, vnto the world, my thankfull
mind: and alfo to notifie vnto your felfe in fome fort the entire loue
and vnfained affection which I beare vnto you. And feeing we liue
in thofe dayes wherein Enuie raigneth; and that it is neceffarie for
him who fhall put to light any fuch thing as this is, to choofe fuch
a patron, as both with iudgement may corre& it, and with authoritie
defend him from' the rath cenfures of fuch as think they gain great
prayfe in condemning others : Accept (I pray you) of this book, both
that you may exercife your deepe fkill, in cenfuring of what fhall be
amiffe, as alfo defend what is in it truely {poken, as that which fom-
time proceeded from your felf, So thall your approbation caufe me
to thinke the better of it; and your name, fet in the forefront there-
of, be fufficient to abate the furic of many infulting Momiftes, who
think nothing true but what they doo themfelues. And as thofe
verfes were not efteemed Homers, which Arifiarcbhus had not approued :
fo will I not auouch, for mine, that which by your cenfure thall be
condemned. And fo I reft,

In all loue and affection to you moff addicted,
THOMAS MORLEY.



B e
To the Courteous R E A DER.

Do not doabt, but many (who haue knowen my difpofition in times pafl) wwill aonder that (amongfl

o manie excellent Muficians as be in this our countrie at this time, and farre better furnifbed with
learning then my felfe,) I baue taken wpon mee to fet out that in our vulgar tongue, awhich of all other
things hath beene in awriting leaff knowven to our countrimen, and moft in pradife. Yet if they awould
confider the reafons mouing mee thereunto : they would not onely leaue to marueile, but alfo thinke mee
aworthy, if not of praife, yet of pardon for my paines. Firf, the carneft entreatie of my friends daily
requefting, importuning, and as it were adjuring me by the loue of my countrie, which next unto the
glorie of God, ought 10 be moft deere to euery man. Whick reafon fo often tolde and repeted to me by them,
chiefely caufed me to yield to their honef? requeft in taking in hand this awork which sow 1 publifo to the
- wiewe of the worlde : Not fo much fecking thereby any name or glorie, (though no honeft mind do con-
temne that alfo, and I might more largely by other meanes and lefé labour baue obtained) as in fome
Jert to further the fludies of them, who ( being indeawed with good naturall avittes, and awell inclined to
learne that diuine Art of Mufick) are deflitute of fufficient maflers. Lafily, the folitarie life which 1
lead (being compelled to keepe at bome) caufed mee to be glade to finde any thing wherein lo keepe my
JSelfe exercifed for the bencfite of my countrie. But as concerning the booke it felfe, if I had before I
began it, imagined halfe the paines and labour wbich it coff meey I would fooner haue beene perfwaded
20 awie thing, them to baue taken in band Juckh a tedious peece of aworke, like wnto a great Sea, awhich
the further I entered into, the more I fawe before mee wnpaft : So that at length difpairing euer to
make an end (Jeeing that growe fo bigg in mine hands, which I thought to baue fout vp in tavo or
three fhectes of paper,) I layde it afide, in full determination to baue proceeded mo further, but to haue
left it off as foamefully as it awas ﬁol{//;{y begun. But then being admonifbed by jome of my friends,
that it were pittie to lofe the frutes of the imployment of fo munie good houres, and bow infily I foould be
coudemned of ignorant prefumption, in taking that in hand awhich I could not performe, if I did not goe
JSorwarde : I refolued to endure wbatfoeuer paine, labour, loffe of time and expence, (and what not ?)
rather then to leaue that wnbrought to an end, in which I was fo farre ingulfed. Taking therefore thofe
precepts swhich being a childe I learned, and laying them togither in order, I began to compare them
avith fome other of the fame kinde, fet dowwne by fome late awriters: But thew awas Iin a worfe cafe
then before.  For I found fuch diuerfitie betzvixt them, that I knew not which part faid trueft, or
awhome 1 might beff beleeue. Then avas I forced to runne to the avorkes of munie, both firangers and
Englifo men (avhofe labours togither awith their names bad beene buried with mee in perpetual oblinion, if
it bad not beene for this occafion) for a folution and clearing of my deubt.  But to my great griefe, then
- did I fee the moft part of mine owne precepts falfe and eafie to be coufuted by the workes of Tauerner,
Fairfax, Cooper, and infinite more, whofe names it avould be too tedious to fet downe in this place.
But wbat labour it was to tumble, toffe, and fearch fo manie bookes, and with awhat toyle and weari-
neffe I wwas enforced to compare the parts for tr):ing out the valure of fome notes, ([pending whole daies,
yea and manie times weekes for the demonfiration of one example, which one awould baue thought might
in a moment hawve been Jet doam,) 1 leaue to thy difcretion to confider: and none can fully underfiande,
but be whobath bad or fpall haue occafion to do the like. As for the methode of the booke, although it
&e not fuch as may in eery point fatisfie the curiofitie of Dichotomiftes : yer is it fuch as I thought moft
conuenient for the capacitie of the learner. And I baue had an ¢fpeciall care, that nothing fhould be fet
out of bis ocune place, but that which fhould ferne to the underflanding of that avhich followeth fbould
befet firfh. And as for she definition, diuifion, partes, and kindes of Muficke, I haue omitted them as
things onely Jeruing 10 content the learned, and not for the inflrullion of the ignorant. Thus baft thou

the teafons awbich moued mee to take in hand and go forward with the booke. The paines of making
: awhereof,

ut



To the R E A DER.

avbereof, though they haue beene peculier to mee, and onely to mee: yet awill the profit redound to a grear
number.  Apd this much I may boldlie affirme, that anie of but meane capacitie, Jo they can but truly
Jfing their tunings, wbich ave commonly call the fixe notes, or vt, re, mi, fa, fol, la, may without any
other belpe fauing this booke, perfelly learne to fing, make difcant, aud fet parts aell and formally
togither.  But feeing in thefe latter daies and doting age of the avorlde; there is nothing more fubiedt to
calumnie and backbiting then that awbich is moft true and right: and that as there be many whe avill
enter into the reading of my booke for their infirultion : fo I doubt not but diverfe alfo will reade it, not
Jo much for any pleafure or profit they look for in ity as to finde fomething awbereat to repine, or take ge-
cafion of backbiting. Such men I warne, that if in friendfbip they awill (either publicly or priuately)
make me acquainted ewith any thing in ths booke, awbich either they like not or wnderfland nct: I ewifl
not onely be content to gie them a reafon (and if' I cannot, to turne to their opinion,) but alfo thinke my
felfe bighly beholding to them. But if any max, cither vpon mallice, or fir oftentation of his owne
knowsledge, or for ignorance (as who is more bold then blinde bayard) do either in buggermugger or
openly calumniate that which either be wnderflandeth not, or then malicionfly wrefleth to his own Jenfes
he, (as Auguttus faid, by one who had Jfpoken evil of bim) fhall finde that 1 haue a tongue alfo: and
that me remorfurum petit, He fnarleth at one who will bite againe, becaufe F hawe faide nothing
Qvithout reafon, or at leaft confirmed by the authorities of the befts bath fehallers and prafliciomers.
There baue alfo been fome, who (knowing their own infufficiencie, and not daring to difallow, nor
being able to improue any thing in the booke) haue neuerthele/s gone about to diferedite both mee and it
another waie 3 affirming that 1 haue by fetting out thereof malicioufly gone about 10 take away the liuings
JSrom anumber of boneft poor men, avko lixe (and that boneftly) vpon teacking mot balfe of that <wbich in
this booke may be fuund. But to anfavere thofe malicious caterpillars, (whko live vpon the paines of other
men,) this booke will be Jo farre from the binderance of any, that by the contrarie; it will caufe thofe
avhom they alledge to be thereby dav.nified, to be more able to give reafon for that whick they do : Whereas
before they either did it at bap-hazerd, or for (all reafons alledged,) that they awere fo taught. S,
that if any at all’cwve mee any thanks for the great paines awhich I baue taken, they be iu my iudgemeny,.
thofe awbo taught that avhich they knew not, and may here if they aill learne.  But if the effe2 do nat
anfavere to my good meaning, and if many do nct reape that benefit which I hoped; yet there awill be ne
reafon why I fbould be blamed, who haue done what 1 could, and giuen an occafion to others of better
Judgement and deeper fRill then my felfe to doe the like.  And as for thofe ignorant Affes, who take vpon
them to lead others, nonme being more blinde then themfelies, and yet withont any reafom, ( before they
baue feene their avorkes,) awill condemne other men, Iouerpaffe them, as being unwortbic to be nom;-
nated, or that any man fhould wouchfafe to aunfavere them : for they be indeede fuch as doing wickedly
bare the light for feare they fbould be ofpyed.  And fo (gentle Reader) hoping by thy favourable curtefie,
10 aucide both the malice of the envious and the temeritie of the ignorant, wifbing. thee the avhbole profit
of the booke and all perfedtion in thy fiudies, I refts

Thine in all courtefie,

THO. MORLEY.
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Polymatbes. Pbilomatbes. Mafter,
Polymatbes. .

TAY, brother Philomatbes : What hafte? Whither go yoy fo faft ?
S Philomatbes. To feeke out an old friend of mine.

Pol. But before you goe, 1 pray you repeate fome of the difcourfes
which you had yefternight at Mafter Sophobulus his banker: for commonly he
is not without both wife and learned guefts.

Pbhi. It is true indeede. And yefternight there were a number of excellent
fchollers, both " gentlemen and others: but all the propofe, which then was
difcourfed vpon, was Muficke. ) )

Pol. 1 truft you were contented to fuffer others tofpeake of that matter.

Pbi. 1 would that had beene the worft : for I was compelled to difcouer
mine owne ignorance, and confefle that 1 knew nothingat all in it.

Pol. How fo?

Pbi. Among the reft of the guefts, by chaunce, mafter 4pbron came thither
alfo, who falling to difcourfe of Muficke, was’in an argument fo quickly taken
vp and hotly purfued by Eudoxus and Calergus, two kinfmen of Sophobulus, as
in his owne art he was ouerthrowen: but he ftill Ricking in his opinion, the
two gentlemen requefted me to examine- his reafons; and confute them. But
I refufing, and pretending ignorance, the whole company conc}emned me of
difcurtefie, being fully perfwaded, that 1 had beene as fkilfull in that art, as
they tooke me to belearned in others. But fupper being ended, and Muficke
bookes (according to the cuftome) being brought to the table; the miftrefie of
the houfe prefented me with a part, éarneftly requefting me to fing ; but when,
after many excufes, I protefted vnfainedly that I couk_i not, euery one began
to wonder. Yea, fome whifpered to others, demaunding how I was brought
vp: fo that, vpon fhame of mine ignorance, I goe now to feeke out mine old
friend, malter Grorimus, to make my felfe his fcholler.

iPol. T am glad you are at length come to be of that minde, though I withed
it -fooner: therefore goe, and I pray God fend you fuch good fuccefie as ycig

A wou



THE FIRST PART

would wifh to your felfe, As for me, I go to heare fome Mathematical Lec-
tures; fo that I thinke, about one time we may both meete at our lodging.

Pbi, Faréwell, for [ fic vpon thornes till I be gone: therefore I will make
hafte. But if I be not deceived, I fee him whom I feeke, fitting at yonder
doore : .out of doubt it is he. And it.fhould {eeme he ftudieth vpon fome
point of Muficke : but 1 will driue‘him out of his dump. - Good morrow, Sir.

Mafler. And you alio, good mafter Pbilomathes, 1 am glad to fee you, fee-
ing it is fo long agoe fince | faw you, that I thought you had either beene dead,
or then had vowed perpetually to keepe your chamber and booke, to which
you were fo much addicted. ‘ ,

_ Phi. Indeede | haue been well affefted to my booke, ".But haw haue you
done fifce 1 faw you ? '

Ma. My health, f{ince you faw me, hath beene fo bad, as if it had beene the
pleafure of him who may all things, to haue taken me out of the world, I
fhould haue beene very well contented; and haue withed it more than once.
But what bufineffe hath driuen you to this end of the towne?

Phi. My errand is to you, to make my felfe your fcholler. And feeing 1
haue found you at fuch conuenient leifure, I am determined not to depart rill
I haue one leflfon in Muficke.

Ma. You tell me a wonder: for I haue heard you fo much fpeake againft
that art, as to tearme it a corrupter of good manners, and an allurement to
vices : for which many of your companions tearmed you a S¢oick. - _

Phi. Itis true : but 1am fo farre changed, as of a Stoick 1 would willingly
make a Pythagorian. And for that I am impatient of delay, I pray you begin
cuen now. ) '

Ma. With a good will: But haue you learned nothing at all in Muficke before ?

Pbi. Nothing. Therefore I pray begin at the very beginning, and teach
me as though I were a childe. 4

Ma. 1 willdofo: and therefore behold, here is the Scale of Muficke, which
wee tearme the Gam.

[ g ce La. Le {1t note.
&ldd La fo*- ~Sol.la 1 2 notes.
e |cc Sel fa Fa fol £ notes, '
51bb]— Fafmi Mi fa— 2 notes, 2 cliffes.
ﬁ 4 1aa. . La wmire Remi In £ 13 notes, -
i | % — Sol re wt-—Septima vt prima-—V'¢ re Jol 3 notes.
g Fa at Sexta vt tertia Vi fa 12 notes. 3
L2]e La mi- A sl Ja-~ 2 notes. ]
zld La fol »e Repolla . . I3 notes. ’
£ | ¢ |—m—c8ol fa gt Quints vt feconda ¥ f& fol~1ia] |3 notes.
% by Fami- Mi fa znotes, 2 cliffes,
2laf—La mi ¥~ Re mi la——1 3 notes,
*1G Sol re ¢ Qearta vt prima Ve re fol 3 notes, 1
IC ©|F {—Fa o Tertia deduliv- Ftfa: {2 notes,
E{E iLamw Mi la) 2 notes,
g | D { Sal ne— Re foll2 notes.
w9 |C [Faur Secunda deduétio. Vt fa|2 notes.
a1 g | Mie— - . - Mil1 note.
F1A R Rel 1 note.
A - Ptlma fex vocum dedudtie, #1| 1 note.

Phi,



THE FIRST PART.

P5i. Indeede I fee letvors and fyllables written here, but I doe not vnder-
ftand them nor their order.

Ma. For the vnderftanding of this Table, 2ox muft begin at the loweft werd
Gamvt, and [0 go upwards ta the end fill afcending.

Pbi. That I do underftand.. Wharis next?

Ma. Then muft you get it perfedily withous booke, #o fay it forwards and back-
wards. Secondly, You mufp learne 1o knaw, wherein euery Key flandetb, . that is,
whether in rule or in fpace. " Ahd tHitdly, How many cliefes and how many notes
euery Key containetb.

Pbi, What do you call a Cliefe, and what a Noze?

Ma. A Cliefe is a charatter fet on a rule at the beginning of a verfe, fhewing
the height -anid lownefle of euery note ftanding on the fame verfe, or In fpace
(although vfe hath taken it far a general rule neucr to fet any cliefe in the fpace
except the b cliefe) andeuery fpace orrule not hauing a cliefe fetinit, hathone
underftood, beingonly omitred for not peftering the verfe, and fauing of labour
to the writer: but here it is taken for a letrer beginning the name of euery
key : and are they which you fee here fet at the beginaing of euery word.
bfPﬁn’. I take your meaning fo, that every key bath but one cliffe, except

2 mi.

. Ma. You have.quickly and well concewed my meaning, The refldue whick
you feewritten in [jRables dre the names of the Notés.

Pbi. In this likewife I thinke I vnderftand your meaning. But I fee no rea-
fon, why you fhould fay the two & & be two feueral cliefes ; feeing they are buc
one, twife ramed.

Ma. The. Herralds Thall anfwere that for me: for if you fhould afke them,
why two men of one name fhould not both giue one Armes ? They wifl ftraight
anfwere you, that they be of feuerall houfes, and therefore muft giue diuers coates >
So thefe two & &, though they be both comprehended under on¢ name, yet
they are in nature and character diuers.,

Pbhi. This I doe not underftand.

Ma. Nor cannot, till you know all the cliefes: and the rifing and falling of
the voyce for the true tuning of the notes.

Pbi. 1 Pray you then go forwards with the cliefes: the definition of them
haue heard before. '

Ma. There be in all feuen cliefes (as I told you before) as 4. B.C. D, E.
F.G. but in vfe in finging there be but fourc: thatis 10 fay, the F fa vz,

which is commonlie in the Baffe or loweft part, being formed or made thus, s
The C fol fa ut clicfe, which is common to euery part, and is made thus, {H}
The G /ol re ut cliefe, whichis commonly ufed in the 7eble or higheft part, and
is made thus, (%. And the?cliefe, whichis common to euery part, is made

thus 3, or thus & the one fignifying the half note and flat finging; the other

fignifying the whole note orfharpe finging.
sz’.mlénw that you have told ore the cliefes, it followeth to fpeake of the
tuning of the notes.

Ma.

What a clicfe
is.

How manie
cliefes thege
be.

The formes
of the viuall
cliefes.
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Thefixenotes
in continuall
deduétion.

How toknow
wherein euery
note ftandeth.

A note for
finging of Vt.

THE FIRST PART.

" Ma. Itis fo, and therefore be attentiue and I will be briefe. There be jn
Muficke but vi. Notes, which are called v2, re, mi, fa, fol, la, and are com-
moaly fet down thus :

o ——

P - J,
=

Pki. In this I vnderftand nothing, but that I fee the F fz vt cliefe flanding
on the fourth rule from beneath. ) S

Ma. And do you not vnderftand wherein the firft note ftandeth ?

Pbhbi. Verily, no. -

Ma. You muft then reckon downe from the cliefe, as though the wverfe were the
Scale of Muficke, affigning to enery fpace and rule a feucral Key.

Phi. This is eafie. And by this meanes I finde that the firft note ftandeth
in Gam vt, and the laft in £ lg mi.

Ma. You fay true, Now fing them.

Pbi. How fhall 1 tearme the firft note ?

Ma. If you remember that which before you told me you underftood, you
would refolue your felfe of that doubt. But I pray you in Gam ##, how many
cliefs, and how many notes ?

Pbhi. One cliefe and one note. O I cry you mercy, I was like a potte with
a wide mouth, that receiueth quickly, and letteth out as quickly. _

Ma. Sing then after me till you can tune: for I will lead you in the tuning,
and you fhall name the notes yourfelf. ?

Pbi. 1can name them right till I come to Cfzvz. Now whether fhal]l |
tearme this, fa, or v?

Ma. Take this for a generall rule, that in one deduttion of the fixe notes, you
can baue one name but once vfed, although indeede (if you could keep right tune)
it were no matter how you named any note. But this we vie commonly in
finging, that except it be in the loweft note of the part we neuer ufe vt.

Pbhi. How then? Do you neuer fing vz but in Gam vz ?

Ma. Not fo: But if either Gamvt, or Cfavs, or Ffavt, or G falrevt, be
the loweft note of the part, then we may fing v# there, ' ’

* Phi. Now I conceiue it.
Ma. Then fing your {ix notes forward and backward.

Phi. o e —— e O Is this right?
o A=A & N

Ve te mi fa fol Ja Ja fol fa mi re v

Ma. Very well.

Phi. Now I pray you fhew me all thé feuerall Keyes wherein you miay begin
your fixe notes.

Ma. Lo here they be fet downe at length.

I
= RS U -y
c,o Fo ) -\ 3 PN )
e

P ) j o P 1 5 3 . hod
) Py G"c—e—g——-——-_._..

) end.
A4

(=)



THE FIRST PART. 5

Phi. Be thefe all the wayes you may haue thefe notes in the whole Gam ?

Ma. Thefe and their eights : as what is done in Gam vt may alfo be done in
G fol revt, and likewife in Gfolrewvt inale. And what in Cfa v¢, may be alfo
in Cfolfavt, and in Cfolfas. And whatin Ffzvtin Bafe, may alfo be done
in Ffa vt in alt.  But thefe be the thre¢ principall keyes, containing the three
natures or properties of finging. )

Pbi. Which be the three properties of finging ?

Ma. b quarre, Properchant, and & molle. The three

Phi. What is &quarre. - properties of
_ Ma. Itis a property of finging, wherein mi is alwayes fungin & fa i mi, and finging.
1s alwayes when you fing v¢ in Gam ©¢.

Pki. What is Properchant 2

Ma. It is a property of finging, wherein you may fing either fa or mi in
éfa & mi according as it fhall be marked 4 or thus §; and is when the v# is in

fa vt. '

Phi. What if there be no marke ?

Ma. There it is fuppofed to be foarpe. §

Phi. What is bmolle?

Ma. It is a property of finging, whercin.fa muft alwayes be fang in 4 fa tymi,
and is when the v¢ is in' F fa vt.

Phi, Now! thinke 1 vnderftand all the cliefes, and that you can hardly fhew
me any note, but that I can tell wherein it ftandeth.

Ma. Then wherein doth the eighth note ftand in this example ?

P«
(=

L O o2
e o

(@)

=
(o R4

Phi. In G fol re vt.
Ma. How knew you?
Pki. By my proofe.

Ma. How do you prooue it ?
Pki. From the cliefe which is Ffavt: for the next keye aboue F fa vt is

How to

G folrevt. . prooue where
Ma., Now fing this example: a note ftand-
- g e Q eth,
Fo 5 o2
P BF ——~— But now I am out of my byafs, for I
? = krow not what is aboue /a.

‘gt re mi fa fol la
Ma. Wherein ftandeth the note whereof you doubt ?
Phbi. In F favt.
Ma. And 1 pray you, Ffzvt, how many clicfes and how many notes?
Pbi. One cliefe arid two notes.
Ma. Which be the two notes.
Pki. fa and 2f,



6 THE FIRST 'PART,

What to bee Ma. Now if you remember what I told you before conceriing the finging
fungabouc/a. of vf, you may not fing it in this place; fo that of force you mult fing fa.
Phi. You fay true. And I fee thac by this 1 thould haue a very good wit;

for I haue but a bad memory ; but now I will fing forward,
Ma. Do {o then,

o0 .
Py E a2 But, once againe, I know
' o= o= not how to goe any further,
Vi re mi fa fol la fa fol Ila.
Ma, Why?

Phi. Becaufe T know not what to fing aboue this /a.’

Ma. Wherein ftandeth the note ?

Phi. In b fa | mi.

Ma. And what & hath it before it?

Pki. None.

Ma. How then muft you fing it when there is no figne?

Phi. I crie you mercie, it muft be fharpe: but I had forgotten the rule you

gaue me, and therefore I pray you fet mee another example, to fee if I haue
forgotten any more.,

Ma. Here is one: {ingit.

P -
" — o C [ow) A —
L] o~ (») b
o~ . =
- o = ’
144 P Py (@)
, 3 e—0=—F%
Pb:- T D = (@) - )
o Gl >~ 7
o —d
Ve re mi fa fol. la fa fol la mi fa.
Ma. This is well fung: now fing this other.
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Ve re mi fa fol la mi fa (] 1a,
The three Ma. This is right : but could you fing it no otherwife ?

fgrﬁ?ote;:qay Pbi, No otherwife in tune, thoughl might alter the names of the notes.
¢ aitercd in . )

Ma. Of which, and how ? i
hough . b4
not in tans.  Phi. Of the three firfk, thus T

and fo foorth of their eights. L) o2 &e.
A éa fol la .
Ma. You do well. Now for the laft tryall of your finging in continual de-

dué‘tio: fing this perfeétly, and I will fay you vaderftand plaine fong well
enough.

Pk,
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Pbhi. 1 know ot how to begin.
Ma. Why?

Pbi.' Becaufe, beneath Gam vt there is nothing: and the firlt note fandeth
beneath Gamvt. = -

Ma. Whereas you fay, there is nothing beneath Gam v#, you deceiue your
felfe : For Muficke is included in no certaine bounds, theugh the Mulficians
doe include their fongs within a certaine compafle. And.as you Philofopbers
fay, that no number can be giuen fo grear, but that you may gjue a greater ;
and no point fo fmall, but that you may giue a fmaller: fo there can be no

note giuen fo high, but you may giuc a higher; and none fo lowe, but that,

you.may giue.a lower. And therefore call to minde thar which 1 told you con-
cerning the keyes and their eights: for if Mathematically you.confider it, it
is true as well without the compaffe of the Scale, as within: and fo may be
continued infinitely. 7 :

Phi. Why then was your Scale-devifed of xx. notes and no more?

Aia. Becaufe that compafle was the-réach.of moft voyces: fo that vnder
Gam vt the voyce feemed as a kinde of bumming, -and ‘abege. Ela- a -kinde of
conftrained fkrieking. = But wee goe from the purpofe, and therefore proceede
to the finging of your enfample. C B

Phi. Then I perceiue, the firft note ftandeth in F fa v¢ vnder Gam vt :.and
being the loweft note of the verfe I may there fing vt, :

- Ma. Right; or fa if you will : as you did in the eightaboue in the other verfe
before. But goe forward. - S - S

Phi. Then thoygh therg be no 7¢ in Gamv¢, nor miin. A re, nor fa ing mi,
&ec. yet becaufe they bein their eights, I may fing them chere alfo. ~ But I pray
you why do you fet aé in Blawmi? fecing there 13 neither in it, nor in Edami
in alte, nor in £ /s, any fa, and the & clicfe is onely fet to thofe keyes wherein
there is fa. '

Ma. Becaufe there is no note of it {elfe either flat or tharpe, but compared
with another, is fometime flatt and Jometimes fharpe: {o thas there i3 no note
in the whole Scale which is not both fharpe and flatt.: and feeing you mightTing /a
in D fol re, you might alfo (altering the tunc a'little) fing fa n Ela mi.  There
‘be manie other fattesin Muficke, a8 the & in- Alawms re, yvhereof I wiil not
fpeake at this time, becaufe I will not cloy your memoric ‘with vnprofitable pre-
cepts: and it will bee time enough for you to learné them when you come to
practife dotted fong. ' o

Pbhi, This L will then tbinke fufficient till that time: and therefore goe for-

ward to fome other rhatter. - ) _
Ma. Then feeing you vnderftand continuall deduction, I will fhew you it

difiunt or abrupt.
- Pbi. In good time. ~ .
Ma. Here, fing this verfe..
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Mufick 1s in-
cludedin no
certaine
bounds.

What 1s to
bee fung vn.
der Gam w2,

Euerie note
both fharpe
and flat.

The notes in
difiunét de-
duétion.



How to keepe
right tune in
difiunét de-
duélion.
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Pbi. Here I knowe where all the notes ftand: but I knowe not how to tune
them by reafon of their fkipping.

Ma. When you fing S Imagin a note betwixt them thus: S —

—=e=- ) ——o U

and {o leauing out the middie note, keeping the tune of the laft note in your

minde, you fhall haue the true tune, thus: fing firlt v re mi, then fing vz mi;
and {o the refidue, thus:

L, 3
e D o . O (@]
= =y o =) (@) B S td ~ o d
e D e G T ) = = S S—E= =Y
And fo downward againe, thus:
L i'
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d e |- -) () Gl

1)
o

Phi. Here is no difficultic but in the tuning: fo that now I thinke I can
keepe tune, and fing any thing you can fet downe.
Ma. Then fing this verfe,
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1 fol 12 fol la fa fol fa mi fol la fol

Ma. Thisis well fung. Now here be diuerfe other examples of plaine fong,
which you may fing by your felfe.
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@ fol fa fa la fol fa fa la fol fa fa la fol fol fa fol.

Ma. Thus for the naming and tuning of the notes: it followeth to fpeake
of the diuerfitie of timing of them; for hetherto they haue all beene of one
length or time, euery note making vp a whole ftroke.

Phi. What is flroke? o ] ,

Ma. It is a fucceffiue motion of the hand, direfiing the quantity of euery note and
reft in the fong, with equall meafure, according to the varietie of fignes and propor-
tions: this they make threefold, more, leffe, and proporiionate. The more firoke
they call, when the firoke comprebendeth the time of a Briefe. The leffe, when a
time of a Semibriefe: and proportionate where it comprebendeth three Semibriefes, as
in a triple; or three Minims, as in the more prolation : but this you cannot
yet vnderftand.

Phi. What is the timing of a note?

Ma. 1t is a certaine [pace or length, wherein a wote may be bolden in finging.

Pbhi. How is that knowen?

Ma. By the forme of the note and the Moode.

Phi, How many formes of notes be there 2

Ma. Eight, which be thefe.

C A Large,

Definition of
ftrokes.

Diuifion of
firokes.

l?eﬁnitiou of
tame.
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When you feethis
figne :jj: of repe-
tition, yoa mult
begin again mak-
ing the note next
before tlie figne
{be it minime,
crochet, or what-
foever) a femi-
brief in the firft
finging. At the
fecond time you
muft fing it as it
ftandeth, going
forward without
any re{peétto the
clofe. When you
come to the end,
& find the figne
of repetition be-
fore the final
clofe, you muft
fing the note be-
fore the figne as
it ftandeth, and
then begin again
atthe placewhere
the firoke parteth
all the lines, & fo
fing to the finall
clofe. Butifyou
find any fong of
this kind without
the ftroke fo part-
iog all the lines,
you muft begin at
the firft figne of
repetition, & fo
fing to the end :
for in this man-
ner (for faving of
labour in writing
them at length)
doe they write all
their ayres & vil-
lanellaes.

THE FIRST PART

C A N T U &
Aria, A 3 wvoices.
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